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Cight Series of Unibergity Prints

in bound volumes (8$3.00 each), and cut
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European Hrcbitecture

The University Prints included in the present vol-
ume cover the architecture of the more important
countries of Europe from the earliest times down to
the close of the Renaissance. No attempt has been
made to cover the field of modern architecture in which
as yet it is difficult to trace any significant movement.
On the other hand, certain examples from Egypt,
Mesopotamia and Syria have been included on account
of the intimate relation between these regions and
Europe in their culture development. As they are
included, however, primarily in the interest of Euro-’
mnnn amahitanteen o)y the latter appears in the title.
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series, there are subjects which are not pretty, but
there are none which are not significant as illustrating
some important architectural principle or embodying
some signal architectural achievement.

In one important particular the plan, as first con-
ceived, has undergone scrious modification. It was at
first hoped that the series might meet the requirements
of both the historical and the technical student of
architecture, the man of culture and the architect.
The first requires views of buildings, the second requires
analysis of construction, classified detail, etc. It soon
became apparent, however, that this double purpose
was quite impossible within the limits set. Indeed,
with the immense field to be covered and the necessity
of representing interiors as well as exteriors, often
more than one of each, it was difficult to bring even
the most general views within the limit of five hundred
numbers. The presentation of analytical material was
therefore reluctantly abandoned, save for a very few
cross sections, construction drawings and ground plans
which were judged indispensable even for the purpose
of the general student. Experience must determine
whether this part of our plan can be later realized.

The problem of classification, always difficult in a
matter involving 8o much individuality as art, here
presents difficulties quite unusual. With all their cross
influences and affiliations, pictures and statues usually
belong to a definite period and are the work of indi-
vidual artists. The same is true of most modern build-
ings. But in the period under consideration, this was
the exception rather than the rule. A cathedral be-
gun in the twelfth century may be finished in the
fifteenth, with minor modifications for centuries after.



locality. The parts of such a building find their place
readily enough in a chronological or stylistic classifica-
tion, but the building as a whole proves quite refrac-
tory. The slight characterization which is possible in
the printed title of each picture has proved an embar-
rassing problem. Beyond this, any attempt to group
these subjects in a way to indicate logical affiliation en-
countered obstacles which seemed insuperable. Within
the few main divisions, chiefly geographical or sepa-
rated by marked historical epochs, the subjccts have
been arranged alphabetically, by locatic-= * —-—-
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ROCK-CUT TOMB OF AMENI, INTERIOR
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CENTRAL AISLE, GREAT HYPOSTYLE HALL
Tempie of Amon, Karnak
(In front, column of Taharka, XXV Dyn.)

THE UNIVERSITY PRINTS EGQGYPTIAN,
BOSTON XIX DYNASTY



G 17

CLERESTORY, HYPOSTYLE HALL
Temple of Amon, Karnak
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8ixteen-sided Pier Hathor-headed Capital Column with Cam-
paniform Capital

. e e
Bud Capital, Early Form, Clustered Column Column with Bud
Abusir, V Dynasty with Bud Capital Capital, Later Form
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S8TAIRWAY TO QUEEN’'S APARTMENT
(Wooden columns restored)
Palace, Knossos, Crete
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THE PARTHENON, STYLOBATE SHOWING CURVATURE
Athens

THE UNIVERSITY PRINTS GREEK
BOSTON 447-432 B. O.
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PORCH OF THE MAIDENS ‘Caryatid Porch)
Erechtheum, Athens
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NORTH PORCH
Erechtheum, Athens
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DOOR OF NORTH PORCH (before restoration)
Erechtheum, Athens
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BOSTON V CENT. B. C.
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OHOREGIC MONUMENT OF LYSICRATES
Athens
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TREASURY OF THE ATHENIANS
Delphi
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TREASURY OF THE CNIDIANS (restored)
Museum, Delphi
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CORINTHIAN CAPITAL FROM THE THOLOS
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TEMPLE OF POBEIDON 8HOWING INTERIOR COLONNADES
Pastum, Italy .

THE UNIVERSITY PRINTS GREEK
BOSTON V CENT. B. O.
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DOORWAY, TEMPLE OF JUPITER
Baalbek, Syria
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AQUEDUCT
Seyovia, Spain
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LITTLE METROPOLITAN CHURCH
Athens
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GROUND STORY AND GALLERY ARCADES FROM NAVE
Santa Sophia, Constantinople
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INTERIOR WITH CENTRAL DOME FROM AISLE
8anta 8ophia, Constantinople
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DOMICAL VAULT IN CORNER COMPARTMENT OF GALLERY
Santa Suphia, Cunstantinople

THE UNIVERSITY PRINTS BYZANTINE
BOSTON VI CENT.



G 116

DETAIL OF VAULTS AND CAPITAL
Santa Suphia, Cunstantinuvle

JIVERSITY PRINTS BYZANTINE
BOSTON VI CENT.



G 116

s/doujyuvysuo) ‘suss| 39
GN3 NH3aLl8vV3




APy 4

uyang "yainyp
HowILX3



G 18

87904d ‘oyn7 38 ‘fisysvucyy fo seyoiny)
HOIH31X3

arvInS ST as T .

arva



G 119

EXTERIOR
8. Pantaleémon, Salunica

THE UNIVERSITY PRINTS BYZANTINE
BOSTON Xil CENT,






G 141

INTERIOR
Baptistery of the Orthodux, Favinna

THE UNIVERSITY PRINTS EARLY C
BOSTON vce



NVIL8IYHO ATuV3 '] S8.NIld ALISYIAINN IHL

Y ‘onony sivujjjody Jupg
HOIH3LNI

G122




U 1480

INTERIOR
8an Vitale, Ravenna

THE UNIVERSITY PRINT8 EARLY CHRISTIAN
BOSTON VI CENT.






ANSU UK 1K VOIISYE NVILWIEND nYLYCE
AHva 40 NOILONYLENOOIH SLNINd ALISHBAINN BHL

swoy ‘spemsry wvg
HOWILNI



G 126

CIRCULAR AISLE
Santa Custanza. Rome
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CHOIR, LOOKING EAST
Cathedral, 8loucester

GOTHIO (Perpendicular)
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G 387

CHOIR, LOOKING WEST
Cathedral, Lincoln

GOTHIC
XIll CENT.



ujoousy ‘|p4pOYI®I
HIOHO 13ONY 40 WNIHO4iHL
———————



G 886

*ANFO AIX-1IX
OIHL10®

ujodu]y ‘joipey3v)
ASVIHLYON WOHL M3IA

NO1808
S1NIHd ALISHIAINA BHL



ujoaul ‘|p4peYIPI
16v3 ONINOOT '3AVN

HBiIN



G 301

(#eindjpuedied 03¥7) OIHLOD

. uppuoy ‘feqqy 4838ujuilsom

I3dVHO S(IATAUN3IH 40 HOIH3LX3

SLNIHd ALISH3AINN FHL






"AN30 X
(Po3v1023Q) OIHLOD

G 393

uopuoq ‘FoqQy 4938ulwsspm
WNIHO4I¥L 40 Tivi3a

NO18O8
SLNIdd ALISHIAINN IHL






"AN30 X
(Pa3ws020Q) OIHL0D

G 383

uopuoy ‘AsQqQy 4938ulwIso M
WNIHO41dL 40 Tiviaa

B

NO18OS8
S1NIHd ALISHIAINN 3HL






G 306

*AN30 AIX
OIH10D

uopuoy
TIVH H3LSNINL8IM

NO.l1g08
S.1NIHd ALISHIAINN IHL







G 397

‘AN3D lIX
Qeuopisussl) OIHLOD —INDSINVNOY

fisqqy fAinqeew vy
183M DNIMOOT '3JAVWN

NOl18O8
SLANIdd ALISH3IAINN IHL



NO180a

....z-o>x S.NItd ALIGHBAINN FHL
OIH10D g



G 399

NAVE AND CHOIR
Cathedral, Oxford

GOTHIO (EarlyTransitional and late Perpendicular)
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AGDALEN TOWER
Oxford
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GDALEN TOWER
Oxford

LATE GOTHIO
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NAVE, LOOKING EAST
Cathedral, Wells

GOTHIC
XIil CENT.
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NORTH TRANSEPT
Cathedral, Winchester

ROMANESQUE
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WEST END
Cathedral, York

QOTHIC (Perpendicular)
MAINLY XV CENT.
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G 427

WEST END
8t. Paul’s, London

RENAISSANCE. 1876—1710
ARCHITECT, 8IR CHRISTOPHER WREN
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DOME OF MIHRAB
Mosque, Cordova
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F THE TWO SISTERS: WALL
Alhambra, Granada
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NTERIOR (Before Restoration)
n Juan Bautista, Banos de Cerrato
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8IDE VIEW
¢ Maria del Pino, Barcelona
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NS8EPT8 AND CROSSING
Cathedral, Burgos

GOTHIC
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Cathedral, Leon
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NAVE
! Cathedral, Salamanca
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NAVE
ul, Santiago de Compostela

ROMANESQUE
XI, Xil CENT.
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Estéban, Segovia

G 463

i
E



INTER'
Cathedral,

THE UNIivel

THE UNIVERSITY PRINTS
BOSTON



G 466

INTERIOR
Cathedral, Seville

LATE GOTHIC
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INTERIOR
Cathedral, Tarragona
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INTERIOR
wan de los Reyes, Toledo
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G 476

INTERIOR
Cathedral, Granada

RENAISSANCE. XVI OENT. .
CHIEF ARCHITEOCT, DIEGO DE S8ILOE . B
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INTERIOR
La Lonja (Exchange), Saragossa

RENAISS8ANCE
XVI CENT.
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FACADE
Cathedral, Valladolid

THE UNIVERSITY PRINTS RENAISSBANCE
BOSTON LATE XVI OCENT.



EXTERIOR FROM 8OUTH
Cathedral, Aachen (Aix-la-Chapslle)

THE UNIVERSITY PRINTS OCAROLINQGIAN ano QOTHIC
BOSBTON I1X ano XIV-XV CENT.
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WEST END
Cathedral, Cologne

THE UNIVERSITY PRINTS GOTHIC
BOSTON XI-XIX CENT.






NAVE. LOOKING EAST
Cathedral, Cologne

THE UNIVERSITY PRINTS GOTHIC
BOBTON XI-XIX CENT.



EAST END
Church of the Apostles, Cologne
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VIEW FROM S8OUTHEAST
Cathedral, Freiburg

THE UNIVERSITY PRINTS QOTHIO
BOSTON XII1-XIV CENT.
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EAST END
St. Godehard, Hildeshelm
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ROMANESQUE
Xil OENT.



INTERIOR, LOOKING EAST
St. Godehard, Hildesheim

THE UNIVERSITY PRINTS _  ROMANESQUE
BOSTON X1l CENT. (Restored XiX Oent)



G 401

KNOCHENHAUERAMTHAUS (Butcher’s Guild Hall)
Hildeshelm

THE UNIVERSITY PRINTS8 LATE GOTHIC
BOSTON XVI OENT. (Restored XIX Cent.
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VIEW FROM SOUTHWEST
(‘athedrul, Malnz (Mayence)

THE UNIVERSITY PRINTS MAINLY ROMANESQUE
BOSTON XII-XIV CENT.



NAVE, LOOKING EAST
Cathedral, Muinz (Mayencs)

THE UNIVERSITY PRINTS ROMANESQUE
BOSBTON XIl OENT,
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WEST END
Cathedral, Strassburg

THE UNIVERSITY PRINTS GOTHIO
BOSTON XIV-XV CENT.
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VIEW ACROGS NAVE
Cathedral, Strassburg
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VIEW FROM SOUTHWEST
Cathedral, Uim
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VIEW FROM SOUTHWEST
8t. Stephen, Vienna
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Egyptian

G. Order by Number, Specifying ¢ Series G '

QOO0 0000Q
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G 14
G 15
G 16
G 17
G 18

G 19

G 20

Abu Simbel. General view of tock-cut Temples.
Abu Simbel. Temple of Amon-Re. Facade.
Abu Simbel. Temple of Amon-Re. Interior.
Beni Hasan. Rock-cut tomb of Khnumhotep.
Beni Hasan. Rock-cut tomb of Ameni. Interior.
Dendera. Tomb of Adu I.
Der-el-Bahri. Temple of Queen Hatshepsut.
Edfu. Temple of Horus. Pylon.
Edfu. Temple of Horus. Peristyle,
Edfu. Temple of Horus. Interior.
Edfu. Temple of Horus, from top of Pylon.
Ghizeh. Pyramid and Mastaba construction.
See M 103, Sphinx and Pyramid of Cheops.
Ghizeh. Pyramid of Khafra (Chefren).
See M 106, Head of Chefren.
Ghizeh. ** Temple of the Sphinx.”
Karnak. Temple of Amon from behind Sanctuary.
Karnak. Temple of Amon. Hypostyle Hall, Central Aisle.
Karnak. Temple of Amon. Hypostyle Hall, Clercstory.
Karnak. Temple of Amon. First Pylon with Avenue of
Sphinxes.
Karnak. Temple of Amon. Hypostyle Hall, Restoration.
See M 117, View across Hypostyle Hall.
Luxor. Temple of Amon.



G 38
G 39
G 40
G 41
G 42
G 43
G 44

G 46

G 47

G 48

G 51

Mesopotamian

Babylon. Gate of Ishtar.

Khorsabad. Palace of Sargon. Plan and restoration.

Nineveh. Winged Human-headed Bull. (London, British
Museum.)

Assyrian Temple-tower (ziggurat).

Types of Mesopotamian vaults.

Aegean
Knossos. Palace. Stairway to Queen's Apartment.
See A 2, Throne.
Mycena. Lion Gate.
Mycen®. Treasury of Atreus.
See A 4, 9, 10, Mycenzan gold work.
Phaistos. General view. i
See A 1, Phaistos, stairway.
Tiryns. Cyclopean Walls.
Tiryns. Gallery in the Wall.
Tiryns and Knossos. Plans of Palaces.

Greek

Aegina. Temple of Aphaia.
See A 78-83, Pediment sculptures.
Athens. Acropolis from Hill of the Muses.
Athens. Acropolis. Restoration.
Athens. Acropolis. Plan.
Athens. Parthenon from Northwest.
Athens. Parthenon from Southeast.
Athens. Parthenon. Interior looking East.
Athens. Parthenon. Stylobate showing curvature, '
See A 136-164, Parthenon sculptures.
Athens. Erechtheum from Southeast.
Athens. Erechtheum from West.
Athens. Erechthcum. Porch of the Maidens.
See A 165, 166, Porch and Caryatid.
Athens. Erechtheum. North Porch.
Athens. Erechtheum. Door of North Porch.
Athens. Propylaea from Southwest (before restoration). *
Athens. Propylaea from East (before restoration). L
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52

53

54
a5
56
57
58
59

71
72
73
71

75
76

Athens. Temple of Athena Nike.

See A 169-171, Temple sculptures.
Athens. ‘* Theseum.” ¢

See A 92, 131-133, Sculptures from Theseum.
Athens. Temple of the Olympian Zeus..
Athens. Choragic Monument of Lysicrates.
Athens. Theatre of Dionysus.
Bassz. Temple of Apollo Epicurius.
Delphi. Treasury of the Athenians.
Declphi. Treasury of the Cnidians.

See A 44, Frieze, Treasury of the Cnidians.
Epidaurus. Tholos. Restoration.
Epidaurus. Capital from the Tholos. (Athens, National

Museum.)

Epidaurus. Theatre.
Girgenti.  Temple of Concord.
Olympia. Heraum. ¢
Paestum. Temple of Poseidon, showing interior colonnades.
Pergamum.  Acropolis.  Restoration.
Priene.  Thecatre.
Segesta. Temple.
Plans of Greek Temples.
Greek Orders.

For Greck Sculptures in general, see Series A.

Roman
Aspendus.  Theatre. .
Baalbek. Temple of the Sun and Temple of Jupiter.
Baalbek. Temple of Jupiter. Doorway.
Nimes. ‘‘ Maison Carrée.” . -
Nimes. Pont du Gard.
Pompeii.  Basilica.
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121

123

124
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129

Vault in Corner

f Vaults and
Laputal.
Constantinople. St. Irene. Eastern End.
Daphni. Church. Exterior.
Phocis. St. Luke. Churches of Monastery. Exterior.
Salonica. St. Pantaleéemon. Exterior.
Constantinople. Plans of St. Irene and Santa Sophia.

Italian Architecture

Early Christian

Ravenna. Baptistery of the Orthodox. Interior.
Sec B 23, 24, Mosaics.

Ravenna. Sant’ Apollinare Nuovo. Interior.
See B 27, 28, Mosaics.

Ravenna. San Vitale. Interior.
See B 29, 30, Mosaics.

Plans of Basilicas. L

Rome. San Clemente. Interior. °
See B 33, Mosaic.

Rome. Santa Costanza. Circular Aisle.
See B 17, 18, Mosaics.

Rome. San ginrgio inVelabro. Narthex and Campanile.

Rome, San Paolo fuori le Mura. Interior.
See B 21, Mosaic.

Rome. Santa Maria in Trastevere. Interior.
See B 35, 36, Mosaics. :

‘hurches.
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G 135
G 136
G 137

G 138
G 139
G 140
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G 146

147
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151
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153
154
155

156
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165
166
167

Arezzoe. Cathedral. Exterior.
Assisi. San Francesco. General View.
Assisi. San Francesco. Apse from Cloister.

See B 51, 53, 55, 56, 93, Interior and decorations.
Bari. San Niccola. Fagade.

Bari. San Niccola. Triforium,
Bitonto. Cathedral. Facade.
Bologna. San Francesco. Apse.
Bologna. San Francesco. Interior.
Cefalu. Cathedral. Facade.
Cefalu. Cathedral. Exterior.

See B 38, Mosaics.

Chiaravalle. Abbey Church.
Florence. Cathedral and Campanile.

See B 52, 430, Other views.
Florence. Cathedral. Interior.
Florence. Cathedral. Plan of Dome.
Florence and Cremona. Cross-sections of Baptisteries.

See B 428, Baptistery, Florence.

Florence. Bargello. Exterior.
Florence. Bargello. Court.
Florence. Or San Michele. Exterior.

See B 404407, 425, 433, 494, Sculptures.
Florence. Palazzo Vecchio and Loggia dei Lanzi.
Florence. Santa Maria Novella. Exterior.
Florence. Santa Maria Novella. Interior.

See B 82-85, 103-108, 196-201, 216, Wall decorations
Fiorence. San Miniato. Fagade.

Florence. San Miniato. Interior.

Lucca. Cathedral. Exterior.

Lucca. Palazzo Guinigi. Exterior.

Lucca. San Giusto. Fagade.

Lucca. San Michele. Exterior.

Milan. Cathedral. Exterior.

Milan. Cathedral.  Apse.

Milan. Cathedral. Nave.

Milan. Sant’ Ambrogio. West Front, showing Atrium.
Miian. Sant’ Ambrogio. Nave. ‘
Modena. Cathedral. Fagade.



G

o

co ¢ao

Q 000 O 00QOC O00QCOO0

168
169
170
171

181
182
183
184
185
186

187
188
189
190

191

European Archstecture

Modena. Cathedral. Apse and South Side.
Modena. Cathedral. Interior.
Monreale. Cathedral. Apse.
Monreale. Cathedral. Interior.
See B 39, Mosaics.
Monreale. Cathedral. Cloister..
Orvieto. Cathedral. Fagade.
See B 400403, Exterior sculptures, -
Sce B 92, 125, 249-254, Wall decorations.
Padua. Sant’ Antonio. Exterior.
Palermo. La Martorana. Exterior.
Palermo. Palace. Palatine Chapel.
Palermo. LaZisa. Exterior.
Palermo. San Giovanni degli Eremiti. Exterior.
Parma. Cathedral and Baptistery.
Parma. Cathedral. Apse and South Side.
See C 227, 228, Frescos in dome.
Pavia. San Michele. Fagade. .
Pavia. Visconti Castle. Exterior.
Piacenza. Palazzo Communale. Fagade.
Pisa. Cathedral and Leaning Tower.
Pisa. Cathedral. Nave looking East.
Pisa. Cathedral. Triforium.
See B 376, C 487, 488, Bronze doors.
Pisa. Baptistery. Exterior.
See B 379-381, Pulpit.
San Gimignano. Towers.
Siena.  Cathedral. Exterior.
Siena.  Cathedral. Interior.
See B 382, 383, Pulpit.
Siena. Palazzo Pubblico. Fagade.
Sece B 94-96, Wall decorations.

ve,



See B 34, 40, Mosaics; B 374, Sculpture; C 474 Door.
G 201 Venice. Cad’Oro. Fagade.
=~ G 202 Venice. Ducal Palace. Exterior.
G 203 Venice. . Palazzo Loredan. Fagade.
G 204 Venice. Palazzo Pisani. Fagade.
G 205 Venice. Santa Maria dei Frari. Apse.
G 206 Venice. Santa Maria dei Frari. Interior.
G 207 Verona. Sant’ Anastasia. Interior.
G 208 Verona. San Zeno. Fagade.

Renaissance

G 209 Florence. Laurentian Library. Vestibule.
G 210 Fiorence. Palazzo Bartolini. Fagade.
«= G 211 Florence. Palazzo Riccardi. Exterior.
«= G 212 Florence. Palazzo Riccardi. Court.
See B 160-162, Chapel decorations.
= G 213 Florence. Palazzo Ruccelai. Fagade.
.G 214 Florence. Pazzi Chapel. Fagade.
<= (G 215 Florence. Pazzi Chapel. Plan and Section.
~~ G 216 Florence. San Lorenzo. Interior.
See B 448, 449, Pulpits.
s G 217 Florence. Santo Spirito. Campanile.
~~ (G 218 Mantua. Sant' Andrea. Fagcade.
™~ G 219 Mantua. Sant’ Andrea. Nave.
G 220 Milan. San Satiro. Interior of Sacristy.
G 221 Milan. Santa Mara delle Grazie. East End and Lantern.
G 222 Montcepulciano.  San Biagio. Exterior.
"G 223 Montepulciano.  San Biagio. Interior.
S~ G 224 Pavia. Certosa. Fagade.
See C 425—130, Sculptures.
™. G 225 Rimini. Sin Francesco. Fagade.
See B 223, Wall decoration.
G 226 Rome. Church of the Gesu. Fagade.
G 227 Rome. Palazzo Cancellaria. Fagade.
G 228 Rome. Palazzo Farnese. Fagade.
G 229 Rome. Palazzo Farnese. Court.
G 230 Rome. DPaluzzo Massimi. Court.
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Kome., f1azza dl dan rieuro.

Rome. San Pietro in Vaticano. Nave and Crossing.

Rome. San Pietro in Vaticano. Plans.
Sec C 137, Dome.
Rome. Santa Maria della Pace. Cloisters.
See C 180-182, Wall decorations.
Rome. Villa di Papa Giulio. Court.
Venice. Ducal Palace. Court.
Sce C 284, 334-336, 357-359, Wall decorations.
Venice. Library and Loggetta of Campanile.
Cf C471; Sce C 473, Sculpture.
Venice. Palazzo Vendramin.
Venice. San Giorgio Maggiore. Fagade.
Venice.  San Giorgio Maggiore. Interior.
Venice. Santa Maria dei Miracoli. Exterior.
Verona. Palazzo Bevilacqua. Fagade.
Vicenza, Palazzo Valmarana. Fagade. \

French Architecture

Mediaeval

Abbeville. St. Vulfran. West Portal.
Albi. Cathedral. South Porch and Side of Nave.
Albi. Cathedral.  Choir and Nave.
Angouléme. Cathedral. West End.
Angouléme. Cathedral. Nave looking East.
Amiens. Cathedral. West End.
Amiens. Cathedral. Nave looking East.
n.

st Portal
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Chartres. Cathedral. Porch of South Transept.
Chartres. Cathedral. Nave looking East. .
Chartres. Cathedral. Choir and Nave looking West, -~
Chaumont. Chateau.

Clermont-Ferrand. Notre-Dame-du-Port. Choirand Apse.
Jumiéges. Abbey. Naveand North Aisle looking West.
Laon. Cathedral. West End. ‘

Laon. Cathedral. Nave and Choir from Triforium.

Le Mans, Cathedral. Chevet (Apse).

Mont St. Michel. View from Northeast.

Mont St. Michel. Crypte de I'Aquilon.

. Morienval. Church from Southwest.

Moricnval. Church. North Aisle of Nave.
Noyon. Cathedral. Nave looking East.

Périgucux. St. Front. View from Southeast. L
Périgueux. St. Front. Nave from Ambulatory. t
Paris. Cathedral (Notre Dame).  West End. —

Paris.  Cathedral (Notre Dame). View from Southwest.
Paris. Cathedral (Notre Dame). View from South.
Paris. Cathedral (Notre Dame). Nave looking East.
Paris.  Sainte Chapelle. Z

Pierrefonds.  Chatcau before restoration.

Pierrefonds.  Chatcau after restoration.

Poiticrs. Cathedral (St. Picrre). North Amle looking East.
Reims, Cathedral. West End.

Reims.  Cathedral. West Portals,

Reims. Cathedral. View from Northeast.

Reims, Cathedral.  Nave looking West.

Reims.  St. Remi.  Nave looking West.

Rouen, Cathedral. West End. !
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Rouen. Cathedral. Tour de Beurre (Butter Tower).

Rouen. Cathedral. Nave looking East. .

Rouen. St.Ouen. View from Southeast.

Roucn.  Palais de Justice. [

Rouen.  Rue St. Romain. Half-timber Houses.

St. Denis.  Abbey Church. Nave looking East.

St. Denis. Abbey Church.  Choir and Ambulatory from

Transept.

St. Benoit-sur-Loire.  Church. Apse.

St. Benoit-sur-Loire.  Church. Nave from Ambula.ory.

St. Germer.  Church and Sainte Chapelle from South,

St. Germer.  Church.  Nave looking East.

St. Germer.  Church.  South Aisle looking East.

St. Germer.  Sainte Chapelle.

St. Germer.  Sainte Chapelle. Interior looking East.

St. Gilles.  West Portals.

St. Leu d'Esserent.  Church. West End.

St. Leu d'Esserent. Church.  Nave looking West.

Senlis. Cathedral. View from South.

Senlis.  Cathedral.  Nave looking East.

Sens.  Cathedral.  Nave looking East.

Soissons. Cathedral. South Transept.

Soissons.  Cathedral. Nave looking East.

Toulouse.  St. Sernin.  View from Northwest.

Toulouse. St. Sernin.  East End.

Toulovse.  St. Sernin.  Nave looking East.

Tours. Cathedral. West End.

Vézelay. Abbey Church. Nave from West Porch, « -~

Vignory. Church. Nave looking East.

Beauvais. Basse-ceuvre. Longitudinal Section.

Clermont-Ferrand. Notre-Dame-du-Port. Transverse

Section.

sverse Sections.
iiens, Chartres

-hic Cathedrals.

Le Mans, Ste.
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Amboise. Chateau from the River.

Azay-le-Rideau. Chateau.

Blois. Chateau. Wing of Francis I.

Blois, Chateau. Wing of Francis I, with Staircase.
Blois. Chateau, Wing of Francis I. Detail of Staircase.
Chambord. Chateau.

Chenonceaux. Chateau.

Fontaineblcau. Cour du Cheval Blanc (Cour des Adieun).
Paris. Hotel Carnavalet. Fagade.

Paris. Louvre. West Side of Court.

Paris. Louvre. East Front.

Paris. Luxembourg Palace from Garden.

Rouen. House of * Diane de Poitiers."”

Versailles. Palace from East.

Versailles. Palace from Gardens.

Versailles. Palace. Galerie des Glaces.

Versailles. Palace Chapel.

Plans of Palaces. Louvre, Blois and Fontainebleau.

English Architecture

Mediaeval

Barton-on-Humber. St. Peter’s. Tower.
Cambridge. St. Sepulchre.

Cambridge. King'sCollege. Chapel. Intenorlookmg\\ est. -

Canterbury. Cathedral from Southwest. ~
Canterbury.  Cathedral from Southeast. -
Canterbury.  Cathedral. Crypt. :
Canterbury.  Cathedral.  Choir looking West, ¢
Canterbury. Cathedral.  Nave looking West, ¢
Canterbury.  King's College.  Porch,

Durham. Cathedral. View from River.

Durham. Cathedral.  View from Southeast. .
Durham. Cathedral. Nave looking East.
Durham. Cathedral.  Galilee Chapel.

Edinburgh. Holyrood Palace.
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European Architecture xxi

Edinburgh. Castle. View from Southeast.

Edinburgh. St. Giles.
Ely. Cathedral.
Ely. Cathedral.
Ely. Cathedral.
Ely. Cathedral.
Excter. Cathedral.
Exeter. Cathedral.

Fountains
Fountains

Furness Abbey.

West End.
View from Southeast.
Prior’s Gateway.
Nave looking East.
Choir looking East.
East End.

Nave looking East.

Abbey. View from East.
Abbey. Nave looking East.

View from South.

Gloucester. Cathedral. View from Southeast.
Gloucester. Cathedral. Choir looking East.
Gloucester. Cathedral. Cloister.

Ifley. Parish Church.
Kenilworth. Castle.
Cathedral. View from Northwest.
Cathedral.  Choir looking West.
Cathedral. View from Southwest.
Cathedral.  West End.

Cathedral.  View from Northeast.
Cathedral. Nave looking East.
Cathedral. Choir looking West.
Cathedral.  Triforium of Angel Choir.
Cathedral. Chapter House.

Lichfield.
Lichfield.
Lincoln.
Lincoln.
Lincoln.
Lincoln.
Lincoln.
Lincoln.
Lincoln.
London.
London.
London.
Chapel.
London.
London.
London.
Chapel.

Woestminster Abbey.

Westminster Abbey.
Westminster Abbey.

Westminster Abbey.
Westminster Abbey.
Westminster Abbey.

View from West.
View from South.
Exterior of Henry VII's

Choir looking East.
Detail of Triforium.
Interior of Henry VII's



xxit

G 402

G 403

5 G 404
. G 405
G 406
G 407

G 408

G 409

G 410

G 411

G 412

G 413

G 414

G 415

G 416

417
/(G; 418
G 419
G 420

G 421

422
423
424
425
426
G 427
G 428
G 429
G 430

o0 o

G 431
G 432
G 433

European

Peterborough. Cathedral. West Front.
Peterborough. Cathedral. Nave looking West.
Salisbury. Cathedral. West Front. - P
Salisbury. Cathedral. View from Northeast. ¢
Salisbury. Cathedral. Nave looking East. o
Tintern Abbey. Nave looking West.

Warwick. Castle.

Wells. Cathedral. West Front.

Wells. Cathedral. View from Southeast.

Wells. Cathedral. Nave looking East.
Winchester. Cathedral. View from Northwest.
Winchester. Cathedral. North Transept.
Winchester. Cathedral. Nave looking East.
Windsor. Castle. View from River.

Windsor. Castle. St. George's Chapel.

York. Cathedral. West End.

York. Cathedral. View from South.

York. Cathedral. Nave looking East.

York. Cathedral. Five Sisters Window.

Plans of Gothic Cathedrals. Salisbury, Lincoln and

Renaissance
Burghley House. Fagade.
Haddon Hall. General View.
Haddon Hall. View from Garden.
Hampton Court. Entrance.
Hampton Court. View from Gardens.
London. St. Paul’s. West End.
London. St. Paul’s. Nave and Choir looking East.
London. Whitchall. Banqueting Hall.
Stratford. Harvard House.

Spanish Arshitecture
Moorish

Cordova. Mosque. Interior.
Cordova. Mosque.  Mihrab,
Cordova. Mosque. Dome of Mihrab.
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rs: Wall,

Mediaeval

Plans of Gothic Churches.

Avila. San Pedro. Exterior.

Avila. San Vicente. "'Main Portal.

Avila. San Vicente. Interior,

Avila. Santo Tomas. Fagade.

Baiios de Cerrato. San Juan Bautista. Interior (before
restoration).

Barcelona. Cathedral. ~Interior.

Barcelona. Santa Maria del Pino. Side View.

Burgos. Cathedral. Fagade and Towers.

Burgos. Cathedral. Transepts and Crossing.

Burgos. Cathedral. Interior of Lantern.

Burgos. Cathedral. Cloister.

Burgos. Convent of Las Huelgas. Nave.

Guadalajara. Palace of Dukes de I'Infantado. Fagade.

Guadalajara. Palace of Dukes de I'Infantado. Court.

Leon. Cathedral. Exterior.

Leon. Cathedral. Nave looking West.

Oviedo. San Migucl de Linio.  Exterior.

Sahagin. San Lorenzo. Apse.

Salamanca. Old Cathedral. Nave.

Salamanca. Old Cathedral. Exterior of Apse and Dome.

Salamanca. Old Cathedral. Interior of Dome.

ourt.



~_

G 469
G 470
G 471
G 472

G 473
G 474
G 475
G 476
G 477
G 478
G 479
G 480

G 481
G 482
G 483
G 484

- G 485

G 486
G 487
G 488
G 489
G 490
G 491
G 492
G 493
G 494
G 495
G 496
G 497

G 498
G 499
G 500

Toledo. San Juan de los Reyes. Interior.
Toro. Cathedral. Exterior.

Valencia. La Lonja (Exchange). Fagade.
Valladolid. San Gregorio. Fagade.

Renaissance

Escorial. Monastery. General View.
Escorial. Church. Sanctuary.

Granada. Cathedral. Interior.

Salamanca. Palacio Monterey. Exterior.
Saragossa. La Lonja (Exchange). Interior.
Toledo. ~Hospital of Santa Cruz. Fagade.
Toledo. Alcazar. Court.

Valladolid. Cathedral. Facgade.

German Architecture

Aachen (Aix-la-Chapelle). Cathedral. Exteriorfrom South.
Aachen (Aix-la-Chapelle). Cathedral. Interior.
Cologne. Cathedral. West End.
Cologne. Cathedral. From South. -
Cologne. Cathedral. . Nave looking East. »-°
Cologne. Church of the Apostles. East End.
Freiburg. Cathedral from Southeast.
Goslar. Kaiserhaus.
Hildesheim. St. Godehard. East End.
Hildesheim. St. Godehard. Interior looking East.
Hildesheim. Knochenhaueramthaus (Butchers’ Guildhall).
Laach. Abbey Church from Northwest.
Laach. Abbey Church. Nave looking East.
Mainz (Mayence).  Cathedral from Southwest.
Mainz. ~Cathedral. Nave looking East. L
Strassburg. Cathedral. West End.
Strassburg. Cathedral. View across Nave.

See D 464—167, Sculptures.
Ulm. Cathedral. From Southwest.
Vienna. St. Stephen from Southwest.
Worms. Cathedral from Southwest. Lo
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